ROMANCE
the streets, but in the theatre, where Hernant was being performed before audiences of romantics, jubilant to the point of hysteria, and of conservatives disgruntled to that almost of murder
In England we do not push our art, or our politics, to quite these stormy extremes But we too had our bourgeois revolution, closely following on, and partly stimulated by, that across the Channel, and with us, too, there was a spiritual revolution, less sudden and dramatic, but scarcely less important than its French counterpart In both countries it was the middle class taking romance to its own bosom and wedding it to its own ideals In France the new sensibility had been enlisted on the side of royalty and the Church, until 1830, when it deserted to Liberalism In England the emotional overflow was guided into safe channels by Puritan-Evangelical discipline The typical romantic could now, with Pompomus Ego, say of himself, that he " never in his moments of deepest hilarity forgot what was due to beauty and moral worth "
How then are we to define the Romantic Movement ^ Romance has no philosophy or dogma by which it may be known A Wesley and a Rousseau, a Wordsworth and a Byron, may blossom on its stem It may equally thrive amid the gallantries of Montmartre and the eloquence of Oxford pulpits Its spirit flies to the pomp and chivalry of a highly recoloured Middle Ages, but returns to a bowl of punch in the company of Mr Pickwick and Mr Jingle
Romance is, in fact, an attitude of soul To put it psychologically, it is a way of reacting to impressions The old, aristocratic, eighteenth-century ideal had been, that a man should be so completely the coaster of his jjnpressions as to receive and classify them without any overmastering desire to translate them into action In a different sefcse from that of the Psaltrmtg his prayer was that he should aevet
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